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Pabouas mporpamma

oOcy>KJieHa U yTBEpKAeHa Ha 3aceJaHuH Kadeapbl aHNIMHCKOrO s3bIKa (IpoTOKOoJ Ne5 ot
29.01.2024 r.);

onoOpeHa coBeToM (aKylnbTeTa MEXKIYHAPOIHBIX OTHOIIEHUH (mpoTtokosn Ne§ ot
22.02.2024 r.);

yTBepkKAeHa B cocTaBe OCHOBHON NMpodeccuoHaNbHON 00pa30BaTEIbHON TPOrpaMMBbI 1O
HanpasieHuio noarotoBku 44.03.05 Ilemarormyeckoe oOpas3oBanue (¢ IByMs NpoduisiMu
noAroToBKK), mnpoduaun WHOcTpaHHBIM s3bIK (AHIJIIMHACKHA s3BIK). PycCkmii s3BIK  Kak
WHOCTPAHHBIN.

CocraBurenu:
TOTICHT Kadeaphl aHTIINHCKOTO s3bIKa, K.¢.H., fomneHT busnkoesa JI.C.
TOTICHT Kadeaphl aHTIIUHCKOTO s3bIKa, K.(.H., qomneHT JIrotkuaa FO.H.



1. CTpykTypa 1 0011asi TPYA0€MKOCTb IUCIUIIUHbBI

OO011ast TPYI0EMKOCTh JUCIUILTUHBI cocTaBisieT 5 3.¢. (180 1.).

Ounas ®opma
o0ydeHus

Kype 4
Cemectp 7/8
Jlexkiun -
[IpakTrdeckne 3aHATHS 54
JlaGopaTtopHbie 3aHATHUSL -
Koncynpranuun
WToro aynuTOpHBIX 3aHATHH 54
CamocTosiTenpHas pabora 126
Kypcosas pabora -
3ayer 7 ceM.
OK3ameH 8 cem.
OOb1iee KOJTUYECTBO YaCOB 180

2. llenn ocBOCHMS M CHUIIIHHBI
Lenbto ocBoeHus AucuUIuIMHbL «HTepripeTanys TeKcTa (aHIIIMHCKUI SI3bIK)» SBISETCS
Hay4HTh CTYACHTOB AHAJIM3UPOBATH:

1) XyHn0XKeCTBEHHBIN TEKCT (II09Ma, POMaH, pacckas);

2) Hay4HO-TIONMYJSIPHYIO CTaThlO, HAy4HYH INpo3y (MOHOrpadwus, >XypHalbHas CTaThs,
pedepar, perieH3us, JOKIa, BEICTYILUIEHUE, COOOIIEHUE);

3) MyONUIHUCTUYECKYIO CTATHIO.

3. Mecto qucuumiunsl B ctpykrype OITIOII:
Jucuunnuna «HTepnpeTanys TekcTa (aHMIUHCKUH SI3bIK)» OTHOCUTCS K AUCIUIIIMHAM
bnok 1. Aucuunnuns! (Moaynn) . Yacts, popmupyemasi ydacTHUKaMH 00pa30BaTeIbHBIX
otHowmenwuii . 51.B.03.02.

4. TpeOoBaHuUs K pe3yJibTATAM OCBOEHUSI JUCIUNIMHBI
Komnerenmun oby4daromierocs, GopMUpyeMbIe B pe3yIbTaTe OCBOSHUS AUCIUILITHHBL.
B pesynbraTe m3yueHUs AMCHUIUIMHBI OOYYAIOUIUICS OJDKEH 00JagaTh CIEAYIOIINMHU
KOMITETCHIMAMU (pe3yIbTaTaMi OCBOEHUSI 00pa30BaTeIbHON MTPOTPaMMBI):

VK-1, ITk-5, TIK-6

B3auMoCBs3b TIAHUPYEMBIX pPE3yJbTaTOB OOY4YEHUS MO JUCIMIUINHE ¢ (HOPMUPYEMBIMU
xkomnerennuamu OITOIT:

Komnerenuuu
IInanupyemsble pe3yJbTaThl 00y4eHHs, COOTBETCTBYIOLIHE
¢dopmupyembiMm komnereHuusam OITOTII
Kox | ®opmyaupoBka
3HaTh: Ymerb Baapners:

YK- | Cnocoben YK-1.1. YK-1.2. YK-1.3.
1 OCYLIECTBIIATh AHanuzupyer OcymecTBiser AprymMeHTHpoBaHO

TIOUCK, 3a1aqy u € ITOMCK dopmupyet

KPUTHYECKHM 0a30BbIe nH(pOpMaIHH, COOCTBEHHOE CYXJICHUE




aQHaJIU3 ¥ CUHTE3 | COCTABJISIONIME B | MHTEPNPETUPYET U | U OLICHKY
uH(pOopMaIuy, COOTBETCTBHUH C pamxkupyer e€ nius | uHbOpMaNUY;
MIPUMEHSTh 3aJITaHHBIMH peleHus npejiaraet
CHCTEMHBIH TpeOOBaHUSIMH, MOCTaBJICHHOM BO3MOYXHBIE BaApPUAHTHI
MOAXO0M, JJIs JIEMOHCTPUPYS 3aJ1a4M 110 peleHus
peleHust 3HAHHE pa3JIMYHBIM TUIIAM | TOCTABJICHHOW 3aJ1a4H,
IMOCTaBJICHHBIX 0COOEHHOCTEH 3aIpOCOB. OLICHHMBAS MX
3aaad4. CHCTEMHOTO B JIOCTOMHCTBA U
KPUTHUYECKOTO HEIOCTATKU,
MBIIIICHUS U MIPUHUMAET
TOTOBHOCTbH K 000CHOBaHHOE
HEMY. pELIECHHE, ONPEaEIIss
MPaKTUYECKHUE
MIOCJICICTBUSA
MPEJI0KEHHOTO
pELICHHS 3a/1a4H.

IIK- | Bnageer OCHOBBI METOJMKH | HCIIOJb30BATh UKT-

5 METOINKOM MpETo/IaBaHus, CpPEACTBA U METOJBI | KOMIIETEHTHOCTSIMH:
MMOJATOTOBKH K OCHOBHBEIC npodeCCHOHAILHOM | 0OIIENOIb30BaTelIbCKas
BBINOJIHCHHUIO TIPUHLIUIIBI JICSITCIbHOCTHU HMKT-KOMIIETEHTHOCTD;
nepeBojia, JEeSATEIbHOCTHOTO | YYUTENsS oO11enesarornyeckas
BKJIIOYAsl HOKUCK noaxoaa, BUAbI U NKT-xoMITETEHTHOCTB;
uHpopmaruu B MPUEMBI MpeIMETHO-
CIIPaBOYHOM, COBPEMEHHBIX nenarornyeckas MKT-
cenuaiabHON MEeJarorn4ecKux KOMIIETEHTHOCTh
JUTEpaType u TEXHOJIOTHH (oTpaxaroias
KOMIIBIOTEPHBIX npodeccCHoHaTbHYIO
CETSIX NKT-xoMITeTEeHTHOCTD

COOTBETCTBYIOLICH
00J1aCTH YEJIOBEUECKOM
JIESITEIILHOCTH)

K- | Bnageer OcHoBHble HOpMBI | COOTHOCHUTD Hassikamu nepeBona ¢

6 OCHOBHBIMH JIEKCHUYECKOM HOPMBI COOIOICHHEM HOPM
crocodamu 9KBUBAJICHTHOCTH, | JICKCHYCCKOM JIEKCHUECKOM
JOCTHKEHUS CHUHTAKCHYECKHE, | SKBUBAJIECHTHOCTH, | SKBHBAJCHTHOCTH,
SKBUBAJICHTHOCTH | CTHIIMCTUUECKIE CHHTaKCHUUYECKHE, coOII0ACHHEM
B IIEPEBOJIE U HOPMBI TEKCTA CTUJIUCTUYECKHE rpaMMaTHYECKHX,
CIIOCOOHOCTEIO MepeBoa, HOPMBI TEKCTa CHHTAKCHYECKUX M
MIPUMEHSATH TEMIIOPAJIbHBIE repeBoa, CTUJINCTUYECKUX HOPM
OCHOBHEIC XapaKTEPUCTUKU | TEMIIOpPAIbHbIE TEKCTa MepeBoia U
MIPUEMBI HUCXOJHOI'O TEKCTA | XapaKTEPUCTUKHU TEMIIOPAIBHBIX
nepeBoia HUCXOJHOTO TEKCTA. | XapaKTEPUCTHUK

HCXOJHOTO TEKCTa

[Tpu nmpoBeneHUH Yy4eOHBIX 3aHATHI 0OecreunBaeTCsl pa3BUTHE Y 00yUYaIOIIUXCSl HAaBBIKOB
KOMaHAHON paboThl, MEXKITMYHOCTHOW KOMMYHHMKAIIUU, IPUHATHS PEIICHUHN, JTUIEPCKUX KaueCTB
(BKJIIOYAs] TIPU HEOOXOJMMOCTH HPOBEIEHHE MHTEPAKTUBHBIX JICKIUH, TPYNIOBBIX IUCKYCCH,
POJIEBBIX WIp, TPEHUHIOB, aHAIU3 CHUTyallMd ¥ HMMHUTALMOHHBIX MOJeNel, MpernojiaBaHue
TUCUMIUIMH (MOJynel) B (opMe KypcoB, COCTAaBIEHHBIX HAa OCHOBE Pe3yJbTaTOB HAyYHBIX
WCCJICIOBAaHUI, B TOM YHCIIE C YYETOM PETHOHAIBHBIX OCOOEHHOCTEH MpodecCHOoHATbHON
JeSITeIbHOCTH BBITYCKHUKOB U IOTpEeOHOCTEH padoTonaTeneii).



S.

Conep:kanue U y4eOHO-MeTOAHYECKAS KAPTA JUCUUILIHHbBI

Taoauua 5.1

Homep | HanmmenoBanue ®opmbl | JIuTepary

HeleJ | TeM (BOIPOCOB), ET— CamocTosiTeIbHAs padoTa KOHTPOJI pa

U U3y4YaeMbIX 110 CTYJCHTOB A

JaHHOM "
JAMCHUIIIMHE I | mp Conepxanue Yacel

1-2 IloBepxHOCTHast VS 4 | AHamu3  coJepiKaTenbHO- 4 YcTHBIH [1,2,4,5,9,
rITyOMHHAs (axryanbHO# MHDOpMALUH orpoc, 12]
CTPYKTypa TEKCTa: non-fiction Tekcra rpymmoBas
0a30BblEe  MOHATHS. (Cancel culture) JICKYCCHSI
Bunasr TEKCTOBOM
HHPOpPMATTH
OCHOBHEIE CIIOCOOBI
BBIPKCHUS
cozepIKaTeNbHO-

(hakTyanpHOI
MHPOPMALUH TEKCTa

3-4 KorepeatHocts u 4 | AHamus CpencTB 6 VcrHbBIH [1,274, 5,9,
OCHOBHBIE CIOCOOBI MHTETPUPOBAHUS non- orpoc, 13]
ee BBIpaXEHHs Ha fiction Texcra Ha ypoBHe rpyImnoBas
YpOBHE MOBEPXHOCTHOM CTPYKTYPBI JIMCKYCCHSI
MOBEPXHOCTHO (Body positivity)

CTPYKTYPBI TEKCTa

5-6 Jlexkcuueckue u 4 | AHamu3 JIEKCUYECKUX W 4 YcTHBIN [1]2,4] 5,9,
CHHTaKCHYECKHe CHHTAaKCHYECKHX  CPEICTB omnpoc 14]
CIIoco0bI aKTyaJIH3aluH [MucepmeHH
aKTyaIn3aluH CoZIepKaTENbHO- ast
CozIepIKATENBHO- KOHIIENITYaIbHOM HHTEPIpeT
KOHIETITYaTbHON undopmanmu  non-fiction anus
urdopmanuu Tekcra TEKCTa (Endangered

minority languages)

7-8 3ayuH, 4 | Ananus BHYTpEHHEH 4 YcrHbi [5]
KyJIbMHHAIIHSL, CTPYKTYPBI TeKcTa orpoc,
3aroJIOBOK, IIPUEM KopoTkoro pacckasza (The rpyInmnoBas
«pacckasa B Door in the Wall by JICKYCCHSI
pacckaze» W qp. H.Wells)

AJIEMEHTBI
BHYTpEHHEH
CTPYKTYPBI
XY0KECTBEHHOTO
TEKCTa

9-10 XpoHOTONT U €ro 4 | Ananus 3HAYUMOCTH 6 VcTHbII [1,2,4, 5,9,
(byHKIHOHAT B XYIOKECTBEHHOTO BPEMEHH orpoc, 15]
XYI0)KECTBEHHOM U TPOCTPAaHCTBA B TEKCTE rpymmnoBast
TEKCTe KopoTkoro pacckasza (The JCKYCCHS

Force of Circumstance by
Somerset Maugham)

10-11 | Anneropuyeckoe u 2 | AHanu3 cpeicTB mepeaadu 4 YcerHbiit [5]
JIpyrue  CpencTaa ABTOPCKOW  HMHTCHIMH B ormpoc,
MHOCKAa3aTeNIbHOTO TEKCTe KOPOTKOT'O pacckasa rpYIIOBast
MOBECTBOBAHHE Kak 4yepe3 aJuIerOpHIO U JIpyrue JICKYCCHSI
Croco0 BbIpaKEHUS cpencrsa HMHOCKA3aHUsI
ABTOPCKOU (The Other Side of the
WHTEHIIUU Hedge by E.M. Forster)

12-13 | CrocoObl Cco3maHust 2 | Ananus Croco0oB 4 YcrHbii [5]

U WHMBUTyaJIH3aLl1 orpoc,
WHMBUyaJIH3aIi1 HepcoHaXKed B TEKCTe




nepcoHaxen KOpPOTKOTO pacckasza rpyImoBast
XYIOXKECTBEHHOTO (Dimensions by A.Munro) JIACKYCCHSI
TEKCTa

14-15 Criermudrxa u 2 AHanmm3 TEKCTa KOPOTKOTO 6 YcrHBIIT [1,2,4,5,9,
(hyHKIHOHAT pacckasa ¢ TOYKH 3pCHHUS orpoc, 18]
«Merona aiicoepra» «merona amcbepra» (The TPYIIIIOBAs
Kak crocoba Killers by E.Hemingway) JIACKYCCHSI
MOBECTBOBAHUSI s

16-17 DonpKIIoOpHast VS 2 AHanmu3 croco0oB menen 6 VYcrHBIIT [1,2,4,5,9,
aBTOpCKasl CKa3Ka CTHITU3AIIH orpoc, 18]

(oNBKIIOPHOTO  TEKCTa B rpyIoBast
aBTopckoii  ckaske (The JIACKYyCCHS
Fisherman and his Soul by

0.Wilde)

18-19 | PyGexHas paboTa. Amnanus KOPOTKOT'O IIpoBepka
Beinonnenue pacckasa . Aunepcona MUCBMEHH
MHCEMEHHON «The  Book of the BIX paboT
paboTh Grotesque» (cormacHo
3aKJIIOYAOIICHCs B WH/IUBHYaIbHBIM
UHTEPIPETALIH 3aJIaHUSIM K TEKCTY)

MyOIUIUCTHYECKOT
O WIH  Hay4HO-
MIOIYJIAPHOTO
TEKCcTa
HUTOI'O 3a 28 44
cemecTp
Mpumeyanus:

— Bce Buabl yueOHOH pabOThI MOTYT NMPOBOAMTHCS JUCTAHIIMOHHO HAa OCHOBAaHUH JIOKAJIbHBIX
HOPMATHUBHBIX aKTOB.

— B mensx peanuzaniuu MHIMBUAYAIBHOTO TOAXO0JIa K OOYYEHHIO CTYJIEHTOB, OCYIIECTBIISFOIINX
y49eOHBIH TPOIECC MO HHIWBUAYAIBHON TPaeKTOpPHM B paMKax WHAWBHIYaJbHOTO pabodvero IUiaHa,
WM3y4YeHHE JIaHHOW JHUCIMIUIMHBI MOXET OCYIISCTBIATHCS Yepe3 HWHIANUBUIYaAIbHBIE KOHCYJIbTAIIUU
MIPeTIoIaBaTeNsi O9HO, B YaChl KOHCYIJIBTAIUM, IO 3JIEKTPOHHOW MOYTE M C HCIIONB30BaHUEM IUIaT(hopm

JAUCTAHIIMOHHOI'O 06y‘leHI/I$I.




6. O0pa3oBaTeIbHbIEC TEXHOJIOTHH

CornacHo y4yeOHOMY IJIaHy MPH HPENOAABAHUM JHUCUUIUIMHBI UCHOJB3YIOTCS TPaJULUOHHBIE
o0pa3oBaTeNbHbIE TEXHOJOTUU: TPAKTUYECKHE (CEMHHAPCKHE) 3aHATUS M CaMOCTOSTENIbHAS
pabota cryaentoB. Taxxke NMpu NPOBEACHUM 3aHATHI M CaMOCTOSTENIbHOW padOTe CTYAEHTOB
MOTYT OBITh UCTIOJb30BAHBI:

— UHMepaKxmueHvle mexnoio2uu («MO3roBOM TYpM», 1e0aThl, Pe3eHTALIMOHHBIN METOJI, padoTa
B Mapax, paboTa B TpyIIax, AeJI0Bas Urpa);

— MexHoI02UuU KOHMEKCMHO20 00yYyeHUs — CUCTeMa AUIAKTUUECKUX (OopM, METOZOB U CPEACTB,
HampaBJIeHHAs HAa MOJIEIIMPOBAHHUE COJepKaHus Oymymieid mpodeccCHOHANIBHOW IeATENIbHOCTH
crenuanycra (aHaliu3 KOHKPETHBIX CUTYallil, METOJbl paboThl ¢ UH(POPMALIMOHHBIMU Oa3amMu
JIAHHBIX, JIEJI0OBAst UTpa U JIp.);

— mexHono2uy  2JeKMpOHHO20  0OyueHus  (peanu3yercs TMpH  TOMOIIM  BJIEKTPOHHOM
oOpazoBatenbHoil cpenpl COI'Y npu wucnonb3oBanuu pecypcoB OBC, mpu mnpoBeneHUu
ABTOMATHU3UPOBAHHOTO TECTUPOBAHUS U T. I1.).

Bce Buabl yueOHO# pabOTBI MOTYT MPOBOAMTHCS NMCTAHIMOHHO HA OCHOBAaHHH JIOKAJIbHBIX
HOpMaTuBHBIX akToB COI'Y.

B mensx peanmzanuy MHIMBUAYATBHOTO MOAXO0Ja K OOYYEHHUIO CTYIEHTOB, OCYIIECTBIISIOLINX
yueOHBI TPOIECC M0 MHAWBUIAYaTbHOW TPAGKTOPUM B PaMKaX HHAMBHIYAIBHOTO pabodvero
IUTaHA, W3YYEHWE MaHHOM TUCHUIUIMHBI MOJKET OCYIIECTBIATHCS Yepe3 WHAMBHIyaTbHbIC
KOHCYJIbTAIlMM TpPEernojaBareisi OYHO, B Yachbl KOHCYJbTAIlUi, MO AJIGKTPOHHOW IMOYTE WIH C
ucnoaszoBanuem JOC COI'Y.

7. YueOHO-MeTOAMYECKOe 00ecTiedeHne CaMOCTOSITeTIbHOM padoThI

CamocrosrenbHas padoTa MPOBOAUTCS C LEIBIO:

— CUCTEMaTH3aIlMH U 3aKPEIUICHUS MOTYYCHHBIX TEOPETUIECKUX 3HAHUH 1 PAKTHIECKUX YMEHHUN
00y4aroUIMXCsl CTY/ICHTOB;

— yriyOJIeHUS! ¥ pacIIMpeHHs TEOPETHYECKIX 3HAHMIA;

— (QopMHMpoBaHUS YMEHMH HCHOJb30BATh HOPMATUBHYIO, TIPABOBYIO, CIIPAaBOYHYIO
JOKYMEHTAITUIO M CIICIHATBHYIO JIUTEPaTypYy;

— (GOopMHMpOBaHUS  CaMOCTOSITEIBHOCTH ~ MBILUIEHUS, CHOCOOHOCTEH K  CcaMOpa3BUTHIO,
CaMOCOBEPIICHCTBOBAHUIO U CAMOPEATH3aLNH;

— pa3BUTUS MCCIIEOBATENBCKUX HABBIKOB U YMEHUIA.

[To gucuuIUIMHE IPETyCMOTPEHBI CIIEAYIOIINE BUIBI CAMOCTOSTEIBHON pabOTHI CTY/ICHTOB:

— CaMOCTOSITEIbHOE MIOBTOPEHNE U U3YUEHUE TEOPETHUECKOro MaTepHraa;

— BBITIOJTHEHHE JIOMAITHUX 331aHUH;

— MOATOTOBKA JI0KJIaJa/KOHCIIEKTA 110 TeMe, BHIHECEHHON Ha CaMOCTOSTENIbHOE N3YUEHHE;

— MOJTrOTOBKA K BHIMIOJHEHHIO MPAKTUYECKUX (J1a00paTOpHBIX) padoT;

— MOATOTOBKA K MPOMEXYTOYHOH aTTecTaluy (3a4eTy);

Copneprxanue, TPYAOEMKOCTb U (POPMBI KOHTPOJIS BHEAYIUTOPHOH CaMOCTOSITENLHOW pabOTHI
cojiepkarcs B pasziene 5.

8. OueHouHBIE CPeACTBA AJIsl TEKYIEro KOHTPOJISA YCIIeBAeMOCTH,
PYOeKHOM M MPOMEKYTOYHOM ATTECTAIMU M0 UTOraM OCBOCHHS TUCHMILIUHBI

OCHOBHBIMU popmamu meKywe2o KOHMpPOs 0 TUCIHUIITNHE SBIISIOTCS:
— YCTHI)II\/’I OIMPOC HaA JICKIUHW WJIN MPAKTHUYCCKOM 3aHATUU,

— IIPOBEPKa JIOMAIIHUX 33JaHUH, TPAKTHUYECKUX padoT.

dopma pybescroco KoHmpo.is. TeCT/KOHTpoIbHas padoTa.



q)OpMBI npOMeofcymouHoﬁ ammecmayuu. 3a4cCT.

8.1. (I)OprI KOHTPOJIA H KPUTCPUHA OLNCHUBAHUA

Jta | ®opma Kpurtepun oneHnBanusi (MPOMEHT 0T MAKCHMAJIBHOI0 KOJI-Ba 0AJIJIOB)
n KOHTpOJIs 86-100 % 71-85% 50-70% Memnee 50%
OTJIMYHO / 3a4eT | XOpOoWIO /3a4eT | y/AOBJIETBOPUTE]b | HeyIOBJIETBOPUTE
HO / 3a4eT JIbHO / He3a4eT
1. Texywuii koumpons (max 20 bannos 3a 00uH Mo0yb)
14-16 GayuioB 12-13 GamioB 8-11 6amioB 0—7 GaioB
Texymas Crynent aktuBHO | CTyneHT CryneHt CryneHt
pabota B pabotaeT Ha aKTHUBHO HEJ0CTaTOYHO HEJ0CTaTOYHO
TeUCHUE 3AHATHUAX, paboraer Ha aKTHBHO paboTaeT | aKTUBHO paboTaeT
MOIYJIS MPEBOCXOTHO 3aHATHAX, Ha 3aHATHUSIX, Ha 3aHATHSIX,
(max 160.) | BBIIONHAET Bce XOPOILIO YIOBIIETBOPUTENILH | HEYIOBICTBOPUTEI
3a/TaHus BBITIONTHSIET O BBITIONTHSIET BHO BBITIONTHSIET
TperoaaBaTers. 3a/IaHus 3alaHus 3a/laHus
npenojaBaress. | MpenojaBaTess. MIPEToaBaTesl.
3 Oama 2 baya 1 6amn 0 GamnoB
Pedepar / Tema momaocTRIO | Tema B Tema gacTiaHO Tema He packpsITa.
JoKma / packpsITa. OCHOBHOM packpeITa. HeynosnerBopuren
KOHCTIEKT [IpeBocxoaHoe packpbITa. VY I0BIETBOPUTENBH | bHOE BIIAJICHUE
(max 36.) BIIaJICHUE Xopotee o€ BIaJICHHE MaTepHuajoM.
MaTepHUAIOM. BJIAJICHUE MaTepHaIoM. Henocratounslii
BrIcokHii ypOBEHb | MaTEpUAIIOM. Huskuii ypoBeHs YPOBEHb
camocrostenasHocT | CpenHuit CaMOCTOSITETIBHOCT | CaMOCTOSITEIEHOCT
Y, JIOTHYHOCTH, YpOBEHB Y, IOTHYHOCTH, 1, JIOTUYHOCTH,
ApPTYMEHTUPOBAHH | CAMOCTOSTENBHO | apTyMEHTHPOBAaHHO | apryMEHTHPOBAHHO
OCTH. CTH, JIOTUYHOCTH, | CTH. CTH.
[IpeBocxoaHbIN apryMeHTupoBaH | Y mosneTBopuTenbH | HeymoeneTBoputen
CTWJIb U3JOXKEHUS. | HOCTU. XOPOIIMM | Bl CTUIIb bHBII CTHIIb
CTHJIb W3JI0KCHUSI. U3JI0KEHUSI.

H3JI0KCHUA.

2. Pybescnuuii konmp

onb (15 6. 3a 00uH MOOY1b)

TecT /
KOHTPOJIbHA

st paboTa

KomnuecTBo 0aIU10B 32 BHIIOJIHEHNE KaXK/I0T0 33JaHUsI YKa3bIBAIOTCS B TECTE /
KOHTPOJIBHOM paboTe.

3. IIpomescymounasn

OelicmeyouuUM JOKALbHLIM HOPMAMUBHBIM AKIOM,)

ammecmayus no ()MCZ//!Z/!I’UZZ/!H@ (max YuCa0 OANNI08 — 8 COOMBEMCMEBUL C

Kpurepuu onieHnBanusi (IpOLIEHT OT MAKCHMAaJIBHOTO KOJI-Ba OAJLIOB)

86-100 % 71-85 % 50-70 % 049 %
3aver / JlaH MmonHbIH, JlaH nmomHbIi Han Hegocratouno | He momyuensl
DK3aMeH Pa3BEPHYTHIA OTBET Ha MOJIHBIN OTBET. OTBETHI 10

OTBET Ha IIOCTaBJIEHHBIN CryneHT He 0a30BBIM BOMIpOCAM
MOCTaBJICHHBIH BOIIPOC, croco6eH JUCUUTUIMHBL WU
Bormpoc. OTBer MOKa3aHO CaMOCTOSITENIbHO JIaH HEMOJHBIH
dhopmyupyeTcs B | yMEHHUE BBIJICIIATH OTBET U JIOIYIIEHBI
TepMUHAX HAYKH, | BBIJCIHTH CYIIECTBCHHBIC U rpyObIe OIIMOKH.
H3II0KEH CYILIECTBEHHBIC U | HECYIIECTBCHHbIC Peub HerpamoTHasi.
JATEPATyPHBIM HECYIIECTBEHHBIC | TIPU3HAKU U Yrounsronme
SI3BIKOM, JIOTUYEH, | MPU3HAKH, MIPUIHHHO- BOIIPOCKI
JIOKa3aTesicH, NPUYUHHO- CJICICTBEHHbIE MpenoaBaTess He




JIEMOHCTPHPYET CICACTBEHHBIE cBs3u. Peuesoe MIPUBOJIAT K
ABTOPCKYIO cBs3u. Ho odopmireHne KOPPEKIIUU OTBETa
MTO3UIHIO JIOTTYIICHBI TpeOyeT MOMpaBoK, | CTY/ACHTA HE
CTYJICHTA. HE3HAYUTEIbHBIC | KOPPEKIIHH. TOJLKO HA
OIIIMOKHU, MOCTAaBJIEHHBIN
HCIIPaBICHHbBIC BOIIPOC, HO U Ha
CTYJICHTOM C JIPYTHUE BOIPOCHI
ITOMOIIEI0 JTUACLIUIUINHEI.
«HABOISALINX
BOIIPOCOB
penoaBaTens.

Hepecqu HOHy‘IeHHOﬁ CYMMBI 0aJ1I0B 1o AUCHUILUIMHE B OLICHKY ITPOMU3BOJUTCA B COOTBETCTBUU
C I[GI\/'ICTBYIOH_II/IM JIOKAJIbHBIM HOPMATUBHBIM aKTOM.

HpI/IMepr TECTOBBIX 3aJJaHUil 10 AMCHHUILIHHE:

A POSSIBLE SCHEME OF ANALYSING NON-FICTION TEXTS

Is the text under scrutiny (consideration, study, analysis) a fiction (non-fiction) one? Does the text present a proper
scientific article, or a less formal (more personal) kind of text? Explain why you refer it to this or that kind of text.
Who do you think the text is meant for? Who is the intended addressee of the text?

What is the text about? Does it feature political (financial, social, moral, burning, acute, controversial, complicated,
other) problems or events? What is the key point of the text? What problem comes in for intensive (extensive)
coverage in the text?

How many parts do you think the text falls into? What does each part dwell on. Is the text logically arranged
(coherent), or does it lack logic (coherence)? How is the main subject introduced? How is it further treated? How
are the parts kept together (brought together)? What topical chains can you single out? Does the author use
polysyndeton (asyndeton) to integrate the text? Are there any parentheses providing the coherence of the text in
question? Are the means of connecting the different parts (ideas) mainly syntactic (grammatical) or lexical, or both
(syntactical and lexical combined)?

Can the text be described as argumentative? What are the supporting ideas and points? Are they given much
prominence in the text? Does the author lay out any opposite views on the subject digressing from the main line in
order to introduce (adduce) (illustrative) examples, refer to some other authors or facts? Does the text offer a
solution to the problem discussed, or is it meant to open up new perspectives for whoever is interested in the
phenomenon discussed?

How can you characterize the attitude of the author towards the facts and ideas dwelt on in the text? Are strong views
and opinions expressed in the text? Are the facts and ideas discussed in a detached, neutral way, or is the text
suggestive of the author’s concern (anxiety, worry, indignation, sarcasm, irony, approval, respect, admiration, etc)?
How is the attitude of the author made clear to the reader? Is it verbally expressed with the help of unambiguously
evaluative words and expressions, or does the author employ a variety of roundabout (indirect) ways of conveying
his/her attitudes (making use of hints, prompts, richly connoted words and expressions, creating ambiguities)?

Avre there any contact-establishing phenomena in the text reviewed? What means (if any) does the author employ to
befriend the intended audience? Does the author openly share any personal information (experiences, opinions) with
the reader to team up with him/her? Are personal and possessive pronouns used in the text to enhance the effect?
Does the text contain modal verbs and other lexical and syntactical means to make the text sound less indicative, to
produce the impression that it is entirely up to the reader to judge how adequate the approach of the author is. Does
the author make use of parsellations to produce the impression of afterthought(s) and other hesitation phenomena to
simulate spontaneity, to produce the illusion that the ideas are created right in the presence of the reader who is
virtually invited into the author’s working laboratory of thinking, thus making him/he (the reader) a participant of
the process, the co-author of the conclusions made.

Are there any eye-catching figures of speech in the text? Parallel constructions, key words, epithets, sustained
(prolonged) metaphors, similes and/or other interesting stylistic devices to bring out (accentuate, stress, lay special
emphasis on) some ideas expounded on in the text?

How would you sum up the overall message of the text and the effect (impact) aimed at?



A POSSIBLE SCHEME OF INTERPRETING FICTION TEXTS

I. THE INNER STRUCTURE

How can you characterize the inner structure of the text under study? Is the development of the action fast or slow?
What narrative hooks does the text contain? How is the effect of overshadowing brought about in the text? In what way
is the atmosphere of growing tension created? How does the author keep the reader in suspense?

Can you point out the climax of the story? Which part of the text can be regarded as the point of the highest tension (the
culmination, the culminating point, the most crucial moment of the text? Why do you think the climax is there? [Do you
think this very piece of the text is more /less emotional? What do you think makes it emotionally more coloured? Does
the passage contain any key words or ideas which (being repeated or reiterated) give the passage additional emotional
colouring? Does the tense atmosphere affect/tell on the syntax of the passage, making it different from the rest of the
narration? Does the syntax become simpler/less elaborate? Do the sentences become shorter and simpler in structure?
Does this very passage contain parallel constructions (which make the piece somewhat monotonous as compared to the
rest of the narration)? Are there any stylistic devices, suggesting that the moment is crucial for the protagonist/main
character (anaphoric/epiphoric repetitions, polysyndeton, asyndeton, etc)? Does this very passage contain more
important events, more condensed information (somehow summing up/explaining things/motives/reasons, or, vice
versa, making things more complicated, the conflict sharper) as compared to the rest of the narration?]

What kind of ending has the narrative got? Does the story end happily or sadly (tragically, matter-of-factly, deliberately
unemotionally, humorously, ironically, etc.) Is the ending clear-cut or does it leave room for suggestion? On what note
does the text end? Is there a contrast in mood and atmosphere between the conclusion and the rest of the text?

What type of title does the text have? How is it connected with the text? What is its role in the story? Is the title
immediately suggestive of the message of the story?

Il. THE MOOD AND ATMOSPHERE

What mood or tone (the way of writing or speaking that conveys the author’s feelings and attitudes) is prevalent in the
story? Can the text (or certain part of it) be described as humorous (ironical, satirical, sad, nostalgic, gloomy, matter-of-
fact, mock-serious, highly romantic, inspiring sympathy, anxiety, fear/terror). Are there any key words, expressions,
other elements in the text to suggest the general atmosphere of the text under study?

IHL.THE COMPOSITIONAL SPEECH FORMS

What compositional speech joints and in what proportions does the text consist of? Does it present mainly description/
dialogue/ commentary/ represented speech/digression/quotations (citations)? Can you explain why the author uses this
or that compositional speech form more amply in the text under consideration? What effect is achieved by the
interaction (interplay, combination) of the compositional speech forms? Do the compositional speech forms affect the
formal organization of the text? What do the short paragraphs contain? What do the long paragraphs present?

IY. THE FUNCTIONAL STYLES

Is the text under study stylistically homogeneous or are their pieces "performed" in different functional styles? What
style is the story written in (general; standard literary; neutral; poetic; high-flown; archaic; bookish; colloquial;
substandard; jargon; slang; professional language; scientific; the style of mass medi ; business correspondence;
elaborate; simple; clear-cut; plain; transparent; verbal art; belles letters; argot)? What is the effect of combining
different styles in the passage? Does it help to bring out, imitate or characterize the way the personages think and
perceive things against the background of the author's narration? Does it break the monotony of the narration to create a
variety of effects?

Y. THE TYPE OF NARRATION

What type of narration do we deal with in the text? Does the author narrate in his own voice or does he present the
events from the point of view of the characters or a witness? Is the narrator all-knowing /omniscient, or is his knowledge
limited? Are the events perceived by the chief personage? Is the narration (presentation of the events) objective
(unbiased; detached; impersonal) or subjective (biased; involved; expressing strong views)? Can we describe the general
attitude of the author (protagonist/narrator.) as passionate; emotional; ironica; sarcastic; mock-serious; humorous; sad;
indignant; indifferent)? Does the author (protagonis; narrator; witness) verbally express his own attitudes and opinions
or are the latter conveyed indirectly? Does the author (narrator) present the phenomena and characters through the
development of the plot, the behavior, speech, appearance of the characters, the way the characters treat each other?
Otherwise? What are the means (if any) marking off the author's speech from the narration of the character?

YI. THE SETTING

What is the setting of the story? Where and when is the scene laid? Is the action going on in our time and recognizable
surroundings, or does it take place in a remote /strange/exotic, etc, place at a distant time in the past or future? Does the
place change with the development of the plot or is it the same throughout the whole text? Is the place of action well
defined, clearly presented, or is it somewhat vague, unclear? In whose perception is the artistic space presented? Is the
place in harmony with its dwellers? Consider the impact of the physical surroundings on the characters and the way they




treat the place and “transfigure” it. What is the notion of time in the text? Does it flow smoothly out of the past through
the present into the future? Are there any flashbacks (reminiscent interceptions showing in retrospect what had
happened before the events unfolding), or flashfowards (anticipatory interceptions showing what the characters imagine
as happening in the future)?

YII.THE CHARACTERS

How many characters are there in the story? Who is the central personage? Can one describe his/her nature in a few
phrases or is it too complex in temperament and motivation, like in real life? Such characters are also called round,
three-dimensional, or dynamic as they are changing throughout the story. What are the contradictive sides of the
character’s nature struggling in him? By what means does the author show them? Are the characters realistic (their
individual complicated nature is conveyed) or symbolic/abstract (used to represent particular features of human nature,
certain types of personalities, patterns of relations and convey certain ideas)? Are the characters’ traits somehow
exaggerated or fairly adequate? Are there any supporting/minor characters built around a single idea or quality and
presented with little individualizing detail? Such characters are also called flat; they remain static throughout a work and
can be adequately described in a single phrase or utterance. Are the minor personages given much prominence or are
they introduced only as a background for the behavior and feelings of the more important personages? Is the main
character described directly by pointing out his features (outward or inner), or is he/she depleted indirectly through the
speech, behavior, through the attitude of the other personages, through his/her attitude(s) to the other personages
through the author’s insight into the character’s thoughts, feelings and aspirations? Is there a combination, of direct and
indirect ways of character portrayal?

SPEECH CHARACTERIZATION How does the speech of this or that personage characterize him (her)? Can you
determine the social, educational, professional, ethnic background, the sex and age of the personage by studying his
speech? Can you describe the emotional state of the character proceeding from the analysis of his/her speech? Is the
speech of the personage coherent, logically arranged, laconic, smooth, explicit (clear-cut) with simple or elaborate
syntax and precise vocabulary (choice of words) to suggest the character's presence and peace of mind, eloquence, good
educational background, sophistication, etc? Is his/her speech, vice versa, incoherent/verbose /chaotic/ ungrammatical
(in broken English), full of hesitation phenomena (pauses, vocalized pauses, false starts)/ elliptical sentences, and thus
indicative of the personage’s illiteracy/inadequacy/hesitation/deranged state of mind/emotional strain (tension) /chaotic
thinking, etc?

DESCRIPTIONS OF CHARACTERS Are there any verbal descriptions of the appearance of the character? Is the
description positive (favourable) or negative (unfavourable)? Does the appearance of the personage directly indicate his
inner world or is it in contrast with it? Are the emotions of the personage reflected in his (her) appearance? Do pleasant
feelings (happiness, elevated mood. Triumph, love, tenderness, joy, mirth, gaiety, admiration, adoration, etc.) enliven
and brighten, irradiate the expression of the face and the gestures of the personage? Do unpleasant feelings (sadness,
fear, panic, malice(zno6a, 3mocTs), anger, rage, fury, hatred, dislike, contempt, disdain, foreboding, misery,
wretchedness, unhappiness, confusion, shame, et) distort the features of the character?

RELATIONS AND ATTITUDES Is there any information (or hints) concerning the relationship between the
personages involved? Do the personages love (respect, admire, adore, support, betray, let down, know, like, dislike, hate,
envy, contempt, conflict with, agree with, suspect, trust, believe, doubt, etc ) one another? How is the relationship made
clear to the reader? Does the author directly and unambiguously specify the attitude, or does he make use of a variety of
hints, prompts, ambiguities and other roundabout ways of suggesting what the personages feel toward each other? Does
the author combine both direct and indirect methods to render the attitudes?

Y1II.CONFLICT

Is there any conflict in the story? Does the conflict concern some abstract ideas (moral values etc) or is there a conflict
of the characters’ personal interests? Does the conflict develop throughout the narrative integrating the whole story? Do
you think the conflict is solvable? What features of the characters does the conflict uncover/bring out? If the conflict
involves the personal interests of the characters how does each of them attempt (if at all) to cope with it? Does the author
offer any solutions or does he step aside? What answers does the author suggest (if at all)? How would YOU treat the
problem? Why?

IX.THE GENERAL METHOD/APPROACH

Do you find the story realistic (fantastic, or allegoric/symbolic)? Can you say that the story is multidimensional as it tells
at least one more, underlying tale, that is not quite obvious when we first read the text? How does the author get across
to the reader the undercurrent (or implicational) information? Can the story on the whole be described as being based on
some global deep-structure metaphor (antithesis, hyperbole, other stylistic device) creating the global undercurrent or
implication determining or at least having much to do with the global message/purport of the text?

X. THE STYLE OF THE WORDING

Does the author offer the reader a highly bookish (pompous, highly sophisticated, elaborate, involved or deliberately
simple, colloquial, low colloquial, slang, etc) style of narration in the text under consideration? Why does he/she make
such a choice of style? Does figurative or literal language prevail in the text? What figures of speech can you point out



in the text under study? Are there any sustained (or prolonged) figures of speech? What effects do the sustained (or
prolonged) figures of speech (if there are any) help create in the text under consideration? How would you describe the
effects the author manages to achieve by introducing such imagery? Can you point out any syntactic stylistic devices in
the text an comment on the effect(s) achieved?

XI. INTERTEXTUALITY

How would you analyze the text under study in terms of intertextuality? Does the text contain any intertextual
phenomena (allusions, references, citations, etc)? What sources of the intertextual elements of the text can you trace?
Are there any precedent phenomena (names, events, things of fine and applied arts, other images) in the text under
scrutiny? What are they? How are they (if any) introduced into the text? Does the author just “borrow” the train of
associations of the original to create similar characters or situations, or does he thoroughly reconsider and reinterpret the
phenomena in the target text to create a variety of new effects? How do the intertextual phenomena enrich the target
story and contribute to its general message?

9. YueOHO-MeTOoAMYECKOE U HH(POPMALIMOHHOE 00ecTedeHue JUCIUIIMHBI
a) OCHOBHasi JIMTeparTypa:

1. Apnonsa U.B. CTunucTrka COBpEMEHHOTO aHTIMICKOTO s3bika TekcT. / U.B. ApHonb,. -

M., 2020. - 306c¢.

baxtun M.M. fI3b1k B XynoxecTBeHHOH utepatype // Cobp. cou.: B 7 . — M., 2021.

Banruna H.C. Teopus tekcra: YueOHoe nmocodoue. — M.: Jloroc, 2020. — 210 c.

3. Tampnepun U.P. Tekcer kak 00bEKT TMHTBUCTHYECCKOTO HccienoBanus. — M.: KomKnura,
2019. - 140 c.

4. Jemvapckuit M.S. [Ipobaembl TekcTOOOpa30BaHUS U XYI0’KECTBEHHBINH TEKCT. — M.:
Onutopuan YPCC, 2021. — 328 c.

5. Kyxapenko B.A.. Uarepnperanus texcra. - M.: [Ipocsemenue, 2019. — 192 c.
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B) JJIEKTPOHHbIe OHOJMOTEeYHbIe cHcTeMbl, ¢ KotopbiMu y COI'Y wumeercs
NeMCTBYOIIUIA J0roBOp, COBpPeMeHHbIe mNpodeccHoHAIbHbIE 0a3bl, HH(OPMaIlMOHHbIE
CIPABOYHbIE CUCTEMBI:

— eLIBRARY.RU [Onextponnsiii pecypc|: HaydHasi 3jieKTpoHHas OuoOmmnoreka. — URL:
http://www.elibrary.ru.

— Baza mannbsix «9BC elibrary»: http://elibrary.ru

— HMznarensctBo «fOpaiiTy [DneKTpoHHBIN pecypc]: AIEKTPOHHO-OMONIMOTEeYHAss CUCTEMA. —
URL: http://biblio-online.ru.

- YHuBepcuTeTcKas 0uOnuoTeka online [DIEeKTpOHHBIN pecypc]: AIEKTPOHHO-OMOIMOTEeUHAs
cuctema. — URL: http://www.biblioclub.ru.

10. MaTepuajJibHO-TeXHHYECKOe 0OecredeHue TUCIUIINHbI

3aHATHA TO AUCHUIUIUHE MPOBOISTCS B ayIUTOPHUAX, OOECIEYCHHBIX KOMIIBIOTEPaMH,
UMEIOIIMMH  JOCTYN K ceTu VIHTepHeT, WHTEPAaKTHUBHBIMH JOCKAMHU W MYJIbTUMEIUINHBIM
o0opynoBaHuEM.
Jluyensuonnoe npoepammuoe obecneuenue:
1. Windows 10 Pro for Workstations, (Ne 4100072800 Microsoft Products (MPSA) ot 04.2016r);
2. Office Standard 2016 (Ne 4100072800 Microsoft Products (MPSA) ot 04.2016r);
3. Cucrema oucKa TEKCTOBBIX 3aMMCTBOBaHUN « AHTHILIaruatT BY3y;
Ilepeuensv 110 6 c60600HOM Docmyne:
. Kaspersky Free;
. WinRar,
Google Chrome;
Yandex Browser;
OperaBrowser.
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11. JIncT oOHOBJIEHHUSI/aKTyaTU3ALUH

Pabouas mporpamma

PAcCMOmMpena, NpUHAHA aKmMyaibHOU U ymeepiicoena Ha 3acelaHuy Kadeapsl aHTIHICKOTO
s3bika (mpoTokoi Ne5 ot 29.01.2024 r.);

0000pena coBeToM (akyIbTeTa MEXAYHAPOIHBIX OTHOIICHUH (TipoTokoa Ne8 ot 22.02.2024

T.).
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